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Realism and Naturalism
The Generation of 1830 and the Crisis in the Public Sphere

Stephen Eisenman

Romanticism and the Crisis of Meaning

1. Why are Romantic landscape artists admired today?  What were the values prized by the Romantic artists and writers of the early 19th century? 

2. What did Ruskin believe was most important in art?  What did he and the artists themselves believe was the artist’s social role?

3. What was the gap Eisenman points to between artistic expressiveness and public meaning?  Why were the Romantics “estranged” from the public?  What was their attitude toward the art market? 

4. What is the “public sphere” according to Habermas?  Where was public opinion formed in the artworlds of England and France in the 2nd and 3rd decades of the 19th century?
5. How did the bourgeoisie measure status and attain cultural power?

6. What changed the temper of public life by around 1820?  What caused dissent, and how did the changes of that time signal a breakup of the bourgeois public sphere?

7. How does Eisenman define “modernism” as a phenomenon of crisis?  When did it arise?

8. Why does Eisenman say that Constable’s struggles foretell the directions of 19th century European art?
9. What were artists’ three basic strategies for dealing with the crisis of the public sphere?

The July Monarchy and the Art of the Juste Milieu
10. Why was the French government afraid the Delacroix’s Liberty Leading the People would incite sedition?

11. What is a “prolétaire”?  When did the term first appear?  What did the proletariat want?

12. What historical event did Honoré Daumier’s Rue Transnonain April 15, 1834 depict?  Where was it exhibited?  Why did the government begin to censor such artworks?

13. What two institutions severely obstructed art produced in France in the decades following the July Revolution of 1830?
14. How are the changes in the Classical tradition evident in Delaroche’s mural painting, Artists of All Ages (1836-41)?  What was the location of the work?  How big is it?  How many figures and who are they?

15. How is Delaroche’s mural “anecdotal and conciliatory”?

16. What was the “genre historique”?  What topics did it pursue?  How was it different from previous history painting?

17. How is Antoine-Louis Barye’s Lion Crushing a Serpent (1883) a “typical July Monarchy compromise”?
18. What is the “juste milieu”?  What are the “paired pillars” of it, and how is the subject of Ingre’s portrait of M. Louis-Francois Bertain (1832) exemplary?

19. What does Eisenman point to as examples of eclecticism and synthesis in art?  How did Pierre Leroux explain it in 1839?

20. What examples does Eisenman give of juste milieu artworks that were “contradictory and unstable”?

The Paradox of Patriotism: David D’Angers’ Pantheon Pediment
21. How does D’Angers’ Pantheon Pediment compare with Delacroix’s Liberty Leading the People?  Who are the figures on the pediment?  What were the arguments surrounding it?  Was it completed?  What were D’Angers’ politics and how can they be seen in the pediment?

22. How is D’Angers’ pediment marked by juste milieu compromise?  In what one way does it stand out from juste milieu production?  How does Eisenman compare it to the woodcut, The Apotheosis of Napoleon (1834)?   How does it break with Academic canons?
23. How does Francois Rude’s relief sculpture, The Marseillais compare with Angers’ relief sculptures in formal terms?  How do both sculptors combine “high and low, or ideal and anecdotal” elements in their reliefs and why is that “modern”?

24. Was Perault a successful salon artist?  Was D’Angers?  What did Angers believe might happen to the small sculpture of Liberty that he sent to the artist Carl Carus in Germany in 1841?  Why?
Thomas Couture: Classicism and the Woman Question

25. How is Thomas Couture’s Romans of the Decadence (1847) a summation of juste milieu culture?  Was the painting a success at the Salon of 1847?

26. What is the subject of Coutures’ Romans of the Decadence?  

27. How do Dominique Papety’s Dream of Happiness and Delacroix’s Women of Algiers form a basis for Couture’s painting?

28. What was Delacroix’s attitude toward the women in his painting?  How is that attitude Eurocentric and Orientalist?  How was that attitude a reaction to the “Woman Question” in France at the time?

29. How is Women of Algiers a utopian tract?

30. What is the narrative and ideolgical posture of Papety’s 1843 Dream of Happiness?  How is it a model marriage of “conformism and liberalism”?

31. What is the literary source of Romans of the Decadence?  What do the sexualized women in the painting symbolize?

32. How is the attitude toward erotic female evident in Couture’s Decadence the same in Clésinger’s Woman Bitten by a Snake and Two Young Girls by Antoine Wiertz?
33.  Who was Baudelaire and why did he think prostitutes were like himself?  Was he being ironic?  Explain.
